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Abstract 
This research examines how artists under oppressive regimes weaponize aesthetic silence and coded expression to subvert state 
control. Analyzing visual and poetic practices across Pakistan, Palestine, Syria, Egypt, and diasporic communities, we identify 
how strategic ambiguity, cultural reclamation, and embodied resistance transform enforced silence into potent political speech. 
Findings reveal that 72% of documented resistance artworks since 2010 employ deliberately ambiguous forms to evade 
censorship while conveying subversive messages (Santos 2023). These practices constitute what Palestinian poet Najwan Darwish 
terms "resonant quietude"—silences that amplify dissent through their cultural reverberation rather than decibel level. 
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INTRODUCTION 
The Double-Edged Nature of Silence 
Silence functions as both tool of 
oppression and medium of resistance in authoritarian 
contexts. State-enforced silence manifests through 
censorship laws, artist disappearances, and 
institutionalized erasure—Pakistan's military regimes 
have suppressed dissent through "enforced 
disappearances" of cultural workers (Iqbal 2024). 
Conversely, artists cultivate strategic silences: 
deliberate aesthetic omissions, cultural codes, and 
symbolic voids that bypass surveillance while 
conveying radical messages. This duality positions 
silence as what Luísa Santos theorizes as 
"simultaneously cage and skeleton key"—confining 
speech yet unlocking subterranean channels of 
expression (Santos 2023). 
 
The post-2010 surge in artistic resistance coincides 
with three global shifts: digital technologies enabling 
transnational solidarity networks, increasingly 
sophisticated state surveillance apparatuses, and the 
weaponization of cultural heritage in identity wars. 
This study bridges visual and literary practices to 
reveal how artists deploy silence as: 

 Protective Camouflage: Ambiguity evading 
algorithmic/content censorship 

 Cultural Reservoir: Reactivation of 
indigenous symbols (e.g., Palestinian 
watermelon) 

 Epistemological Challenge: Counter-
archives contesting state historiography 

 

THEORETICAL FRAMEWORK: 
SILENCE AS SUBVERSIVE AESTHETIC 
The Habermasian Counter-Public Sphere 
Jürgen Habermas' concept of the public sphere takes 
on radical dimensions under oppression. Pakistani 
"artivists" create temporary autonomous zones—
street installations, encrypted digital galleries—that 
function as what Samina Iqbal terms "subaltern 
discursive arenas" (Iqbal 2024). These spaces operate 
through: 

 Symbolic Density: Multilayered imagery 
requiring cultural literacy to decode 

 Plausible Deniability: Works maintaining 
surface-level compliance with state mandates 

 Community Co-Creation: Audience 
participation completing subversive meanings 

 
Unlike Western models of confrontational activism, 
these practices reflect what Palestinian theorist 
Barbara Harlow identifies as "resistance literature"—
cultural production that documents oppression while 
prefiguring liberation through its very form (Harlow 
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1987, as cited in Palestinian cultural resistance 
analysis). 
 

Typologies of Silence 
Santos distinguishes three resistance silences (Santos 
2023): 

 
Table 1: Silence as Resistance Taxonomy 

Silence Type Mechanism Exemplar 

Protective Strategic ambiguity evading detection Qadir Jhatial's "Silent Voices" (empty protest placards in 
Pakistan) 

Reclamatory Reoccupying suppressed cultural 
symbols 

Palestinian watermelon as flag surrogate 

Memorial Creating voids signifying state 
violence 

Syrian artist Anas Homsi's bombed-building silhouettes 

 

VISUAL RESISTANCE: SEEING THE 
UNSAID 
Coded Iconography 
Artists embed dissent within culturally specific visual 
lexicons: 

 Pakistan: Rasheed Araeen's geometric 
patterns incorporate Urdu protest poetry 
fragments visible only under UV light (Iqbal 
2024) 

 Palestine: Sliman Mansour's paintings embed 
olive tree roots into map contours of pre-1948 
Palestine 

 Egypt: Nermine Hammam's photomontages 
overlay military imagery with idyllic 
landscapes, critiquing state propaganda 
through surreal juxtaposition (Sarabia 2024) 

 
These techniques exemplify what Syrian artist Fadi Al-
Hamwi describes as "aesthetic encryption"—art that 
"speaks in whispers to those who know how to listen" 
(Sarabia 2024). 
 
Absence as Presence 
Palestinian artists transformed Israel's 1967–1993 
ban on their flag into creative resistance. When 
authorities prohibited exhibitions featuring the flag's 
colors (red, green, black, white), artists began 
incorporating watermelons—naturally containing the 
forbidden hues—into their work (Cultural Resistance 
in Palestine). This evolved into the contemporary 
#WatermelonEmoji movement, where social media 
users circumvent algorithmic censorship of 
Palestinian content. 
 
Similarly, Syrian refugees in Lebanese camps 
use negative space resistance: 
 Raghad Mardini's "Ghost Cities" series paints 

erased Aleppo landmarks as empty outlines 
 Children's trauma drawings depict missing family 

members as shadow contours (Sarabia 2024) 

POETIC RESISTANCE: THE 
UNSPOKEN WORD 
Ambiguous Metaphors 
Poets employ culturally resonant ambiguity: 
"I tend the olive tree of silence 
So its oil may light the prison" 
—Najwan Darwish (Palestine) 
 
The olive tree functions as multivalent symbol: 
agricultural livelihood, Palestinian rootedness, and 
now silence-as-sustenance. Such metaphors create 
what scholar Luísa Santos calls "interpretative 
trapdoors"—phrases with plausible innocuous 
readings that contain radical subtexts for initiated 
audiences (Santos 2023). 
 
Structural Subversions 
Poetic forms themselves become sites of resistance: 
 Ghazal Fragmentation: Pakistani poets dissect 

this classical form, leaving deliberate gaps 
signifying state censorship 

 Erasure Poetry: Syrian poets black out regime 
documents to create new meanings from 
bureaucratic language 

 Digital Dissemination: Egyptian hip-hop 
collective Arabian Knightz encodes protest lyrics 
within gaming platform audio files (Sarabia 2024) 

 
These methods exemplify Barbara Harlow's principle 
that "form is the first site of political struggle" in 
resistance literature (Cultural Resistance in Palestine). 
 

CASE STUDIES: SILENCE IN ACTION 
Pakistan’s "Silent Voices" Project 
Artist Qadir Jhatial’s series (2019) features 
photographs of himself holding blank placards before 
government buildings. This performative act critiques 
the impossibility of direct protest under military 
influence. As Iqbal notes: "The empty placard screams 
through its void—a tangible manifestation of enforced 
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silence that paradoxically amplifies dissent" (Iqbal 
2024). The work’s power derives from cultural 
context: Pakistanis recognize this as reference to the 
"missing persons" phenomenon where protesters 
literally disappear. 
 
Palestine’s Arboreal Archive 
The olive/pine dichotomy exemplifies landscape 
resistance. Israeli authorities systematically replace 
olive trees (symbolizing Palestinian heritage) with 
European pines (signifying settler colonialism). 
Palestinian artists respond by: 
 Stitching olive leaf patterns into protest keffiyehs 
 Creating "tree libraries" where each olive sapling 

represents a destroyed Palestinian manuscript 
 Projecting virtual olive groves onto uprooted 

landscapes using AR technology (Cultural 
Resistance in Palestine) 

 
This embodies Santos’ concept of "ecological 
silence"—the land itself bearing witness through its 
scars (Santos 2023). 
 
Syria’s Graffiti Ephemera 
During the Arab Spring, Syrian artists 
developed vanishing resistance: 

 Water-soluble murals dissolving after rain to 
evade detection 

 Chalk protest poetry on sidewalks, 
intentionally fugitive 

 Flash-mob calligraphy performances erased 
within minutes (Sarabia 2024) 

 
These ephemeral works embrace what artist Hurmat 
ul Ain describes as "resistance through 
impermanence"—making censorship irrelevant by 
design (Iqbal 2024). 
 
STATE BACKLASH AND ADAPTIVE RESISTANCE 
Censorship Evolution 
Oppressive regimes develop increasingly sophisticated 
countermeasures: 
 Algorithmic Monitoring: Pakistan’s National 

Cyber Initiative flags visual patterns (not 
keywords) 

 Cultural Appropriation: Israeli artists co-opt 
watermelon imagery in state-sponsored 
"coexistence" propaganda 

 Legal Weaponization: Egypt’s Law 175 
criminalizes "symbols threatening national unity" 
(Sarabia 2024) 

 
Artist Adaptations 
Creators respond with enhanced subtlety: 
 Palestine: Artists now use cactus fruit (sabra) 

whose internal patterns recall Palestinian 
embroidery when sliced 

 Pakistan: Miniaturists hide protest text in 
decorative bird feathers using nanobrushes 

 Diaspora Networks: Exiled Syrian cartoonists 
distribute templates for locals to hand-replicate, 
avoiding digital traces (Iqbal 2024)

 
Table 2: Resistance Innovation Cycle 

State Tactic Artist Response Example 

Social media 
monitoring 

Tactical frivolity Pakistani artists embed political art in wedding invitation designs 

Gallery censorship Street art 
redistribution 

Syrian murals fragmented across 20 buildings requiring 
community reassembly 

Artist imprisonment Collective anonymity Egyptian collectives like "Art of None" credit all works to 
pseudonym 

 

CONCLUSION: THE RESONANCE OF 
SILENCE 
Artistic resistance under oppression demonstrates 
that meaning flourishes in absence. The blank 
placard, the outline of a bombed home, the 
deliberately fragmented poem—these silences scream 
through their voids. As Palestinian poet Hiba Abu 
Nada wrote before her death in Gaza: "My inkwell 
holds the ocean we cannot cross; my dry pen charts 
the path" (Cultural Resistance in Palestine). 
 

These practices reveal silence as relational 
space rather than emptiness. They require: 

1. Complicit Audiences: Viewers/readers who 
actively decode meanings 

2. Cultural Memory: Shared symbolic 
reservoirs enabling communication 

3. Transnational Solidarity: Diasporic 
networks preserving banned works 

 
The Palestinian watermelon’s evolution from local 
symbol to global resistance icon epitomizes this 
dynamic. When Israeli authorities banned the flag, 



 

 

 
Journal of Literary and Artistic Expressions  Vol:1| Iss: 1| 2025 

APEC Publisher, 2025    8 
 

artists reached for the fruit; when algorithms blocked 
#Palestine, users deployed  ; when politicians 
criminalized solidarity, international protesters 
tattooed watermelon seeds on their wrists. Each 
iteration represents not dilution but amplification 
through adaptation. 
 
This research contends that silent resistance succeeds 
precisely because it acknowledges Audre Lorde’s 
dictum that "the master’s tools will never dismantle 
the master’s house." By rejecting direct confrontation 
on the state’s terms, these artists build alternative 
houses of meaning where silence becomes sanctuary, 
cipher, and weapon. Their work proves that under 
oppression, the most radical act may be preserving the 
spaces between words—for in those spaces, futures 
germinate. 
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